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Nobuya Yamaguchi

at the Rehovot Municipal Art Gallery, Exhibition Curator: Ora Kraus

This is an extraordinary exhibition by a Japanese artist living in
Israel. Yamaguchi's roots and his use of the tradition he was born
into and from which he emerged give birth to a unique exhibition.
Yamaguchi builds traditional instruments, their sound and
appearance blending into one. These sounds combine with the
artworks, mixing visual and sound.

Yamaguchi explains: “This is a bell made of Japanese paper, why,
because Japanese paper is like human skin, and as we see the
vacuum, the space, and there is the lighting in the work, and this
light rises. Inside and outside, with the rhythm of breathing. The
entire exhibition deals with where our soul comes from and where
it goes to. When one looks inside we see the components of the
paper itself that is organic. There is a long respite between each
note, and if we notice, there is much information between notes,
a lot of tension. In Japan this silence features a huge amount of
information, and the emptiness is the important thing."

Hana Barak Engel: Allowing the distance between things, enabling

time for pondering and for insights about the information to rise
into conciousness - that's a beautiful Japanese classic attitude.
NY: The emptiness is everyone's freedom.

HBE: When did you arrive in Israel and why?

NY: My wife. | met her on Christmas Eve, 1985, we travelled
together and eventually arrived here in 1990. We live in Ein Hod.
HBE: Did you meet her in Japan?

NY: Yes, at a Christmas party. And we're together ever since.

HBE: Would you like to tell me about this work?

NY: If we examine it closely, this baby has many wrinkles, unlike
the skin of babies. This work is about an ancient soul.

HBE: You mean, that it has notches and bulges and all sorts of
things.

NY: When | meditate, | often wonder: what is your true face before
birth? The question doesn't sound reasonable, but that is what it's
all about, before we have the whole concept, what is true nature?
Because we see everyone as we wish to see, due to our brain and
education, and the baby, before birth, before all this information,
is already ready to be born. It is a sort of circle of the ancient soul.
HBE: That is a very original point of view as to our human essence.
The wish to see our primordial part, that's wonderful.

NY: This next work is made from one piece of copper and all the
birds emerge from the cutting itself and there is salt under the
circle. In Japan, salt is considered to have purifying abilities, we are
often in a routine of life, but the salt seems to escape it. When we
address the empty mind, we have more contact with above, there
is more of an option of being free, not only the physical freedom
of the soul.

HBE: That is the realization of freedom.

HBE: Let's proceed to the second space, there is a work there that
is the holy of holies, that forms an almost temple-like impression.
NY: It also includes sound, the two bells have a slightly different
sound.

HBE: But they complete each other.

NY: Yes, because the sound is slightly different, there's also
a vibration. People who come from another place search for a
home here, search for a sense of belonging, and | actually felt,
that | have a house in Ein Hod, but a house is a very temporary
thing. The house inside, within me, isn't temporary, nobody can
take away the house within me, and that's why | was so deeply
occupied with this work; that is also the key. This work consists of
manually-produced Japanese paper, drops of water were sprayed
during the drying process to create a unique texture.

HBE: It is, indeed, very special, but the concept is even more
intriguing.

NY: Actually, every paper is two-dimensional, but because there
are 12 layers, the paper has depth and space.

HBE: Which is real depth. There is a sense of almost eternity to
the work, it goes on and on endlessly.

** | chose to preserve the flow of Yamaguchi's words as they
were said, for the sake of authenticity.

Hana Barak Engel



