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"A road, a cypress tree and a star”

Dan Birenboim at the Hasadna LeOmanut in Yavne

Landscape paintings as a rule and cypresses trees in particular,
are among other things, a statement on borders, territory and
belonging. The cypress tree, which is located in Israel, symbolizes
the borders of orchards and rural pathways that were and no more.
The cypress trees who defended the orchards against winds and
weather were still in their place for many years even after the
orchards were uprooted and gone into oblivion. It is also possible
to see them frequently in Jewish and Muslim cemeteries, as well as
in the Christian cemeteries, which link the cypress with death and
farewell to life.
The renowned Roman poet Ovidius wrote in his book
"Metamorphoses” on the myth of Kipersius, who was grieving
to have accidentally killed the deer that he owned and become
a cypress tree (Cupressus in Latin), as a sign of the eternal grief.
Perhaps because of this, the cypress tree became a symbol of
mourning, maybe because of its stature, or due to the fact that,
in all seasons of the year, it does not deciduous and is constantly
being turned against the wind.
The cypress trees in Van Gogh's compositions symbolized the
appearance of a flame that links heaven and earth as a declaration
of the presence of life.
Birenboin explores the image of the cypress tree as well as the
image and the identity of the human, to the point it is not clear
anymore who is the subject and who is the object. The color scale it
that of contracts, of extremes; black as opposed to white, nature as
opposed to artifacts, volume as opposed to evenness, thrusts and
bursts of light and darkness converging on the picture's plane.
Birenboim is a landscape painter who does not go outside to draw.
Hidden away in his studio, isolated from the effects of the actual
landscape. His sources of inspiration are found in the history of
art, and in the observation of models made by artists like Caspar
David Friedrich and Gerhard Richter, whose effect is also evident.
What makes these well-known painters so special is their creation
of their own interpretation of the imagined or actual landscape.
Their placement of color represents the continuous change and
dynamism of nature. This dynamism is one of the prominent
factors that attract them (and Birenboim), to representations of
nature and landscape.
The mysterious and threatening element of nature and landscape,
so evident in these artists' works, can also be found in his paintings
. Birenboim is influenced by the complexities of nature and at the
same time by its simplicity. Each of his works contains parallel sets
v of contrasts - inside and out, presence and absence, visible and
et i hidden, which instill a sense of mystery and suspense. The image
Fl FiT of the cypress tree appears in many of his works; its foundations
S i are the continuous monitoring and observation from the eyes of
s the researcher who lies in wait for its subject. The cypress tree
! i is found in the public sphere of cities and nature. The paintings
o ! and drawings accentuate the alienation and tension between the
i ; familiar and the forgotten on one hand, and create an environment
that is spiritual and poetic on the other. In the exhibit, a struggle
is formed between past and present, nature and culture ,and
between reality and imagination.

Roni Reuven, curator




