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JETESAIS (lknowyou)

Gregory Abou at Mishkan Museum of Art, Ein Harod

This exhibition presents for the first time a series of works created
by Gregory Abou (b. 1974, France; lives and works in Tel Aviv)
under the title Jetesais (Iknowyou). The videos present a series
of actions performed by Abou over the past five years around
the world: at the Lofoten archipelago in northern Norway; in
the Yakushima Forest in southern Japan; at the Ein Ziv nature
reserve in western Galilee; and at the Byzantine site of Shivta
in the Negev Desert. Abou is a versatile performance and video
artist. The exhibition features installation and films that document
performances - with objects of his own design (large ceramic
bowls, a gate-like structure coated in gold leaf, and linen robes) -
in which the artist serves as the director, actor, and cameraman.
Abou presents a new, refreshing chapter in art that engages with
nature and sustainability, as well as the multiculturalism of the
current age.

The exhibition is the outcome of Abou's encounter with the
Mishkan Museum of Art, Ein Harod. During the first COVID-19
lockdown in Israel, in May 2020, he was invited to perform inside
the Museum, which was closed to the public. The actions he
performed in the empty museum halls echoed the series now on
exhibit and are featured in the film Jetesais: The Performance.
Responding to the Museum's architecture of light, Abou covered
the gallery walls in this exhibition with sheets of fabric, thereby
turning it into a kind of Tabernacle in the Wilderness, a temporary
accommodation or nomadic structure that beckons visitors to
gather within it. This is not only an homage to the inspirational
architecture of the Museum, but also an exploration of the concept
of "home."

The exhibition draws attention to sustainability and ecological
awareness. Abou strives to be a part of the natural environment,
without taking over, despite the unexpectedness of his actions in
nature. In the spirit of Walter Benjamin's “natural prayer of the

heart,” the viewers, too, start to notice the details of their daily
actions. Abou's previous series of works, Areyouthere (2009-14),
dealt with the existential question of proximity to, or distancing
from, God. The current series, titled Iknowyou, appears to
answer that question in the spirit of our post-secular era, with
its characteristic openness and tolerance for a wide range of
spiritualities.

In the first chapter, photographed in snowy Norway, he draws
God's name in calligraphic letters on a sheet of paper, hangs it
on a gate-like structure, allows it to stray in the wind, and finally
sets it on fire. In the second chapter, in the Yakushima Forest, he
hangs his robe on a similar structure, made with local cedar wood,
and forms a connection between the man-made and nature. In
the third chapter, at the Ein Ziv nature reserve, he uses a pole
from that structure to carry bowls of water on his shoulders. And
in the fourth chapter, in Shivta, he uses rhythmic brushstrokes
to coat one of the bowls, which has broken, with gold leaf, and
then smashes it - actions that allude to the Kabbalistic notions of
“breaking the vessels" and “repairing.”

Abou'’s focus is on the elements - fire, earth, water, and air. The
venues he chooses are associated with various religions - an old
church, a beth midrash, forests used by Shintoists - and he gives
the objects usedin his personal ceremonies Buddhist or Kabbalistic
titles: the wooden gate-like structure marks the transition
between the sacred and the profane, like the Japanese Torii gate
in the Shinto religious tradition; the clay bowls' arrangement
represents the kabbalistic Sefirot (divine emanations); and the
linen robes, which accentuate the artist's physical presence, he
calls Kami and Kaze - meaning “divine wind" in Shinto, a notion
also recalling warrior monks

curators: Batsheva Goldman Ida
and Yaniv Shapira
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