Nurit Shoshani

Colors in Movement - with the Touch of the Keyboard

Shoshani, not a young artist, bursts through the
limits of the accepted familiar and common and
rushes into the space of the new, digital world to
produce her works, a world holding a discourse
between words and shapes, poetry and painting.
The body of these works is satiated with color
and movement, but one would not wish to touch
the texture, smell the color, nor determine the size
of the work. One stands opposite colors diluted
one inside another in a distinct manner, creating
new paths while, simultaneously, determining
borders. The work creates images integrating
human and nature, human and landscape, human
and narrative. The colors are overflowing and
romping, the shapes blend and the painting is
created. While these works do not contain the
traditional smell of paints, they do include the
scent and spirit of the times.

Shoshani uses the new possibilities offered by
the current era, utilizing them in full to produce
a painting. This is not a painting on canvas, the
color is not material or textural, but it has its
own appearance and one knows that the hand
that joined the brain in ordering and creating a
shape on the screen, does not hold a brush. And
all this to teach us that painting has many faces,
and ultimately it is all about its appearance and
visibility. Its corporeal color is transformed to
spiritual color, with the sole purpose of reflecting
the spirit of the artist.

In the way she chooses to create, Shoshani joins
the new world that seemingly has something
spectacular, but also something seemingly
instant, seemingly accessible, but still forcing the
artist to bring to the work her world, her personal
language and expression, creating her unique way
on the open and endless possibilities of this new
path. Shoshani's colorful works, tingling with their
movement, are not coincidenatal, despite the risk
in this technique. Her control and ability to convey
herself is evident, and anything but coincidental.

dr. Nurit Cederbuim
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