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Footnote

Dita Liron in the Sadna Leomanut Yavne

Dita Liron's footnotes are designed to merge different worlds.
The “Footnote” painting series itself is a precise beautiful world,
refined and magically fragile. Much like a footnote it is indeed
located at the side-line/foot of the much bigger painting. It is
given a modest inconspicuous location, and yet this minimal size
doesn't represent its quality. The precision in that humility and
the attention to detail create their own magic, and those small
drawings them-selves can stand alone as complete piece of art.
These delicate footnotes almost disappear in the entirety of the
painting; the vibrant colours covering large areas of the painting
capture one's attention, away from the footnotes. Beautiful
amorphic shapes create sensuous flower-like highly expressive
representations.

Flowers and organic plants simulate erotic body parts and
genitalia. The flow of colours, between the different parts of the
painting, dictates its atmosphere, and tells a different story in each
piece.

This series of works corresponds with those of Georgia O'Keefe.
Inspired influ-ences have existed throughout the history of art,
and always will do. Liron's path towards this drawing style is no
less interesting than the result itself. Decades of creative activity
have brought the artist to this point in time, and this series of
works we see here. Liron, like many other artists, works in series.
She needs multiple repetitive or varied attempts to fully express
an idea. Fine-tuning a theme thorough repetition allows her to
examine and dissect its inner truth, and the substantial content

rising to the surface of the piece. The attention dedicated to each
piece, and more so to the idea behind the entire series - is absolute;
there's meticulous thought put-in prior to execution, whereas the
spontaneity happens during the work itself, in the paint strokes,
and listening to the inner voice, which dictates the pacing.

Liron's journey started more figuratively in a series of works titled
“In Killing Fields". It dealt with faceless soldiers, anonymous death-
bearing figures, and was created during the Iran-Iraq war. For the
sake of inner balance, that was the period she also created the
"Sunflowers" series. Each individual sunflower had a strong unique
identity with vivacious petals and colours - in stark contrast to the
unidentifiable soldiers, and the undifferentiating death caused by
war. This dichotomy marks the artist in a very early stage of her
creation, as one that integrates profound thought and analysis
into her work. Her road forward with "Association” was a very
rocky one. In it an abundance of man-touched landscapes are
shown only symbolically. By now Liron started her path into the
abstract. In this fascinating series she examines the hardship and
struggles of man in his natural surroundings. The scorching sun
over man's flatly depicted existence. These ideas are translated
into a painting language that shifts between deliberate flattening
and associative details, and tells a story that can be deciphered in
different ways. The artist looks the unbearably harsh reality in its
eyes, and then turns to look for the beauty of life.

Hana Barak Engel
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