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More Sweetly Play the Dance

William Kentridge at Tel Aviv Museum of Art

William Kentridge was born in 1955 in Johannesburg, and is
considered South Africa's most prominent artist. Since the 1980s,
he has formed his artistic language from animated drawings,
silhouette theater and film. The 2015 video installation More
Sweetly Play the Dance spreads over 40 meters and eight screens,
comprising a stunning cortege led by a brass band, followed by
a group of walking-dancing animated figures drawn in charcoal,
in Kentridge's distinctive style. It continues with patients pushing
intravenous poles, priests holding silhouettes of lilies over their
heads, people dragging sacks, shadows of skeletons dancing
along and more.

The procession is a festive-macabre merge of medieval Dance
macabre, African funeral processions and a caravan of refugees
transported with their chattels from one place to another. The
title refers to a line from Paul Celan's poem “Death Fugue” (1945):
“more sweetly play death” (translated by Michael Hamburger).
Kentridge replaces “death” with “dance," and the Celan reference
accentuates the presence of death but also extricates itself from
it. The powerful fusion between the dancers' bodies, the walkers'
movements and the music's rhythm makes the procession nothing
less than an epic motion of human existence. At the end of the
march, Dada Masilo, a South African dancer and choreographer
who has collaborated with Kentridge, appears. She is moving
en pointe in classical ballet style, dressed as a revolutionary
Chinese Maoist, bearing a gun. The gun restores the dance to
the horrifying Dance of Death, and Masilo's show becomes the
perfect expression of the beautiful and the horrendous.

Credit for the attached images:
William Kentridge, More Sweetly Play the Dance, 2015, video still,
courtesy of Wendy Fisher & A4 Arts Foundation

Curator: Ruth Direktor
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