nyTn

MARY 719N

0. %727 - N2/ PN ninibn wabnbr

D1DIN JTRM A¥¥NY DRMPI DPIR AR TY0 TWR MPpn
127P2 . o'piva o'mno e oo nbe ambym pinon
'N53 OMINWN ANYA DNPIPW O'MNS INUGO2T MAyna
NWPR /D" TR N2 11w NN APEY by 17'W6 3.0 WDN
NWH NNY /¥E0 NN Yip TH00 /pT0 R0 NI NN /D70
mnRY (22 By MY JINp ) “niral 119y Nooing /ia ngim
nwoih DoPA NoIa2 Ann YHhon |, ARTINA 7270 00 1P0
DN N17238 N7 NRT INA Y37 NR D3 193 D1p0 MNGN NN
nN¥IP RN AP 7MIDRI0N 1T.Ya2¥31 IPINA NI9ING NN NN
MR N2M31 IRNMP ,NHW "WINRA DANIPA U27W RINW 91INoPa
10112 NMVVIsN

M3 TP nhnh IEM 1T 72 MW Moent mmay 91
nnnt R MNRE .MAh pwiz IpInn 12w o1pen By 10 02 MRan
N73ayn DNIR 073 19N 19017, 0MP 72,7700 177 Y¥Pn NN
WIRIN Wi 770 12W 19INA DY NEAm ,vhan navr .NhYosm
M9 pwnw HRIWINIR 19RT Ho1BP TP NPwp N1nb oIn
wyn hoon 72 ninb 790 MI80 720 .0rRhY DVIYY  NMYIoN
19nW 1910 1P PN’ AT NNRR VPMAIR MNY 019910 VD
noY AW YIZIPW 93 . MNI9T .AWTAN A% AN mnh
/AMMIWNIRY AW /BN DY AN™MI NDY NN "BN SW An™3
N Anioyh /opIp 0WIR.. YT 1pI9 /MY N5 nivha
MDY 1907 TING MANY NI9'N) . MY MY MRT NNY /173
nBNI 19T AR IP3 AMINA AR A0/ AWy naeen (22 by
WTN NRR O'RWIIN ‘D12 " 19'0' 5 MY NPR "M19'00 0O0n
.onhwn

T ,A9W MWINA NP0 NR DINGYI 0'91¥D N1900 MINpY
anA o9y - R IAPINN 17NN NDWA NIBNRIN N'WINA MY
MR D2 103 07317 N0 AR N1IPT 12 MIAZ0RN MTNINRVD Jw
NIPIN "D'2N37 D39 "AIN3 "7 "IN 17 ON2 ND1¥A HW 1190
nn 8 /2R3% nhio! NW 193 /1 RaN3g 1PTA BT ATwa MNPy
Y211 1IRY ... DMW IR /D72 Y0P IR DY/ Dq‘; D'NR7IP DR
"..0p VYD /NNTA NP2

by Do 0PN 0N ,'D'0WINR DT 0N MINRY D e
I NNPN DMNTE DWW 0N 132 995 Duwonm N T3
DA .NINR 1N NINT3 MO3R 'D'VWDNR' 081w 0™593 0 1953
N1 2370 'VIWD NIT’

"NIPW 1"WA LA 13}1 Moy MApy Sw pwn 190 1no (1)

0"377TR N AT

MR M'PINN 27 NN NPY 119N 077231 D WY ARd A0
7R AR N7MWR (NI¥3A 121709 01IW IIRD APPR NYapw)
79nn 1P by o'abnm ABND OTATAR ALBR LW AN 1R
mM12,nhW "IN 1PTN M2 73 .207P0 NMIPRD 1PTA NNIPR AW
W1 PRIYR Mawin MMA21 0900 "PIos NNITWN2 WTpn
113772 AMR NWIBP ,AMN N22100 MN'EN Y NINanp AP
W "WIND DMIAA NN AT 203 IR NP0, 1N
MTIRVLI AN N ONIR.ADW ANTWAN NPR 0N 09NN 'P1oo
,0"9'p0 nynunh .0 nh n21wp .o"hoN2MIN OTWIR WO 1avnY
0'9'pn .0'2Ing omn MnY 0omn o 91 Apoinh avph
W APT 0'NYY .paxy N ,ANT0 W 0Aa DT msh moon
09PN IR NYPIW INPW 180 19 9y Nonan omieR ma”
APTA PMIN 2Wpa APRND ANWHI A maruent om
Nama RN 0NN 0021 NP Yw 0900 AR .1woin mIoipa
D11 " 01N NINDD On NNPR Bw AR TN ANDW NN
"PANMN 191" NINND RTW 193 "APwIY Mo, 1mon MR, 1370
12 WY1 MY NIAW ARYY NHW PITN 9190 02107 191213 IR
09PN N2 103 M PN, VWP TWMD NN 9N 10T
1AM IPRY Y 910 NN TN TWIN 191N "IN 109N 72
wpn .(PWMLD T3 ) 112 1NANPA YW VaPn MANWAY NRTAN
maInh PITn JIn DIPRn IroNT N R 12 DPRh mnpy bw
Hw PHAN 121 ARTWA NPRI N DWDID TN NMORY
.10 7121 171,712 90 AT NNA22 .0 MIRR AN 2T

;1377 N9 139 N1 A9 MNP YW DMINA L WIRA TN 2N
nIMaa nrnh ANANP DWW N9IW NNONR . PPYR NN DWO
PUIAEN VPIP' IR INNA DRI ANWA NN PUIARD 727 1M 90
21nh AY1'w  maern Bw Ao 7NN MoOaT 'Naen N
MawND - MNP YW POW AT IR 112 TN ANDW MY¥HNa
1Y Tya ops 533 0'YIoIn TWR MwaT -

D3 MU MM 7921 ,MAh AwInn 12 1ans anthen anny
3 N0 IWNM INIED PIPWM U920 1AW ApTuENTTD
by . mwIvMm NMATEA PINA 1911 1B 72T AP 1980
197 INTIW A7 DY M9 INRY ANTPRD 1T 01270 PRI
DR 090N PO INRG .N1MYD NPMTR 11312 R MURAIR
mTay by nMw "DIpRn’ MW Y 10 19108 ANTWA TIPR
"DIPRN” 02103 ,RM10W 93 DI1PP 1R 12°20 IRAPA 90 121932 19R
mMTPRY MARY Hw ARTWAN MMPR 02NN 73 MmN 1w
,229071 1PN1 137 MDD AT 190 193 0901 DPN2IR DTN
DWW WP N9MP WK 190 MI901 1Ay 190
/DAY NI ONMNRY YW TmMaya opnann DRwEn TN

TIAN] NIXIW NIN'XA | IND | 4



7 | maaxa MYNIWT MINNA | N MK MINIY MY | NI | 6



llana Zimhony

Dressing dreams with matter and masks - let them talk®

For several decades now, Ilana Zimhony, a multi-disciplinary
artist from Haifa (who also lived for several periods in Safed),
creates poetry in her paintings and paints her poetry. Poems
echo paintings and vice versa, walking on the thin line between
the art of time and the art of space. And thus, in the rhythm of
her personal time, the divine spirit inspired by Psalms and the
winds blowing from the depths of her soul, Zimhony observes
reality around her, interprets it in her unique way, imprinting her
handwriting, her personal stamp.

Verses from Psalms are Zimhony source of inspiration. She
considers the verses metaphors for personal and universal mental
states. Attentive to the words, their movement, rhythm and music,
they become written notes. The words are transformed into
visual forms with space, light and color. Sometimes it seems that
"the Spirit of God was hovering over the painting.” Zimhony hears
the words and, as she says, they "paint themselves,". She believes
in internal listening, flow and mental preparedness. These are
Zimhony's tools, used for her distinctive language. Zimhony
paintings are seemingly landscapes, "desert scenery, blinding
light, rocks and barren land,” as she describes the "landscape of
the country,” but at the same time this is her internal landscape as
well, both barren and rich, dense and airy, concrete and abstract,
material and spiritual, present and disappearing. This is how
Zimhony conceives in her personal, particular fashion the "the
depth and space of the landscape, causing the viewer to pause for
a moment.” (Judith Fleishman). Zimhony's relation to her place of
residence, and the characteristics of the place, considering Jewish
culture and tradition, are also sources of inspiration, serving as a
process of artistic tightening and growth, in the sense that they
are interdependent and derive of each other.

Zimhony's personal handwriting, her unique stamp, was already
presentin her early works, and from then on, it evolved, developed
and "grew roots,” becoming one whole, featuring the different and
the other. Paraphrasing the Jewish saying about one ray of light
banishing much darkness, it is the artist's abundant creativity that,
utilizing her singular language, can create a plethora of scenes -
thoughts - feelings - that reappear in different forms.

Zimhony succeeds in connecting matter and spirit, thus also
expressing the dialectics between protruding and sunken, lit and
darkened, bright and dark, dense and spaced. She claims these are
the landscapes of the desert, the barren country, and this is the
reluctant soil Zimhony grows fruit of hazy, enigmatic creativity,
simultaneously precise. And since Psalms verses are an endless
source of inspiration, one can say that the spirit of "the Place”
[another name for God in Hebrew], graces these words in the
physical sense, describing an area or location, as well as the divine
meaning of the word. Thus, Zimhony's sources of inspiration reach
out to other distinct Jewish sources such as The Zohar, the tales
of Rabbi Nachman of Breslov, stories by Agnon and allusions to
Genesis, Ecclesiastes, Proverbs and Song of Songs.

One of the fascinating subjects in Zimhony's work is 'openings.'
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Locations that, on the one hand, are inviting and call on the
viewer to look in, while, at the same time, being mysterious and
enigmatic. These can be openings in cliffs, in the desert and in
alleys. Openings that call one to peep in but remain impossible.
In her poetry, Zimhony says of herself: "abundance of eastern
winds/ hardened by rocky ground/ the lamentation of the thin
string/ replaced by the echo of the rock/ you knead and dig into/
drumming your tunes on it." (from "Bird on a Roof"). Zimhony,
like the mountain, the desert, the soil and the rock, experiences
through her body, recounting to her soul the troubles of existence,
as well as the moments of grace. This is the tune of life she drums
with matter and colors. This is the symphony she conducts with
the paintbrush, her personal conductor's baton, simultaneously
reading and writing the musical score.

Zimhony's body of 'sculpture’ work, connects the two-
dimensional to the three-dimensional, thus also implying as to
the point where matter meets spirit. Zimhony does not neglect
the two-dimensional canvas, but rather adds more cloths; she
sculpts and processes. The artist creates a relief, hinting at the
way that the feminine, elastic, softness of the materials become
hardened, processed and sculpted. A dialogue characteristic of the
Land of Israel, flirting with Canaanite spirit, totems and figurines.
The woven cloth becomes sculpted cloth, sheets become an
artistic object; this is a 'readymade’, that has become the raw
material of a new creation. Memories serve her, as in her poem
"My Mother's Pillowcase": "My mother's pillowcase/ that served
her head/ during sleepless nights/ | willfully unraveled[] Rips and
tears/ to be used by my hands/ to lend figure and form to my
hallucinations1" (from "Bird on a Roof"). The artist kneads and
forms material as she does memories, and these are transformed
into "cloth stories” [Hebrew: fabrications], conveying a new truth
of their own.

Zimhony tells her personal story to the viewers and listeners, this
is her personal testimony, expressed in language of forms, words
and material - a wide world of metaphors that simultaneously
tell the story of the artist as well as the story of the viewer - if
he so wishes: "But | have written you letters,” Zimhony writes, "I
have written constantly/ as | can write/ so what if they're called/
paintings or wrinkled cloths/ or poems[] So that you shall linger
in this picture/ for a short while[]"

Zimhony's paintings are "expanding paintings,” they flow and
travel on the canvas, expanding in all directions, they are abstract
while portraying a general landscape, exposed in clear sight,
'expanding’ from one cover or another. They are an extraordinarily
complex 'Simple Story.”

(1) Quote from "Shakadeti," (I Labored), llana Zimhony's poetry
book "A Bird on a Roof."

Dr. Nurit Zederboim
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