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Haviva Goldfarb

hasadna leamanut in yavne

Haviva Goldfarb makes abstract works of colour charts, which are
made to tip and tilt in different directions. The works' sizes range
from small to approximately human scale. These big difference
come as a surprise, as they are not essential for the statement
taking shape inside them. This statement is just as compatible
with smaller scales, while sprawling may compromise its intrinsic
aesthetics, but this is not the case here. The artist manages to
sustain the statement with all its intensity, without watering down
the sensations and the bulk-delivered information.

The tilting of the surfaces to produce the final work and the use of
colour combinations point to artistic boldness. In a conversation,
the artist said she placed no particular importance on these
combinations, butthey are highlyimportant nevertheless andit may
be that these aesthetic choices draw on her fundamental notions,
requiring no further mental effort. The combinations, treated as
pieces of information, play an important part in deciphering the
atmosphere that enshrouds the painting and beam forth from
it. Between the tipping of the paint and the use of instruments

designed to create familiar textures, such as fabric-like surfaces
and other visual illusions, the artist's coherent personality shines
through, allowing us to learn and identify her personal signature.

Her identity as a tradition-keeper, a Jew by faith, begs the question
of whether she has opted for abstract art due to her faith or whether
she would have become an abstractionist anyway. It seems to
me that the best answer we can get in this case is the informed
guess that this engagement with some rather abstract existence
patterns coincides with her vibrant, energetic personality. The
artist carries herself through her art naturally, seamlessly, which
also emerges in the technical skills she wields.

True to her artistic language, the artist pursues her path. A blessed
artist who straddles different modes of expressions that allow the
colour galore to produce a single whole, which becomes a true
work of art.

Hana Barak Engel
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