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An Intimate Point of View

Ruth Schloss at Tel Aviv Artists House, Rishon LeZion

Ruth Schloss's art is social and political, documenting the events
around her. Her artistic activity, as was the order of the day, is
in direct response to the actual happenings—to the injustice of
society towards the helpless and the outcast. Her works, drawn in
a skillful line from a personal point of view, become a barometer
of society, of a specific time and setting.

The exhibition at the Tel Aviv Artists' House features intimate
works on paper in a small to medium format. The Kibbutz/ War/
Old Age are the themes most considerably apparent, as was the
case in her works, throughout the years.

Kibbutz - Schloss was among the founders of Kibbutz Lehavot
HaBashan and resided there between 1944 and 1953 (excluding
two years in Paris). She documented the life in the kibbutz-the
human landscape, surroundings, and nearby nature. During these
years, she focused on drawings, reflecting the local, everyday
life.

The exhibition features sketches and drawings of the members
of the kibbutz at the communal dining hall and during formal
assemblies. The individuals, captured in the fine lines of the nib
pen, are featureless and form a group portrait, conveying the
atmosphere and solidarity of the era. Other individuals deposited
in ink on the paper are those of the knitting women from the
assemblies. They are drawn in a typical sitting position for the
craft of knitting, with no personal attributes.

“| drew out of the impressions of my surroundings [...] as a
kibbutz member, | witnessed the landscape and our lives there
[...] I've always wanted to depict life, society, and people.”

War - Schloss made drawings of the sights and outcome of war as
early as 1948. In her works she depicted local areas of territorial
dispute, curfews, captivity, and oblivion. She was profoundly
inspired by actuality and artistic/ journalistic photography. The
impact of this photographic testimony and her strong opinions
were translated into a succinctly humanistic line on the paper.
The drawings of the landscape sown with devastation following
the 1967 War were inspired by photographs of the Sinai Desert
taken by her friend and neighbor, Ursula Wagner-Marcus. The
sights of the destruction left at the end of the war are impressed
in black and white onto Schloss's paper. Another drawing made
at the same time by the artist during her visit there, documents
the Palestinian refugees on Allenby Bridge, making their way to
Jordan.

Itis Schloss's immediate response and her presenting the artworks
in close proximity to the contemporary events that imbue her
work with such strength. Her art is a direct testimony, protesting
the outcome of the Occupation and the havoc it wreaks on both
sides, Israeli and Palestinian. A joined exhibition by Marcus and
Schloss, titled Impressions of War, was shown at the Forum
Gallery in Zurich, in 1968.

Old Age - Schloss extensively and
diversely addressed the theme of old
age between the years 1993 and 2009,
when she ceased painting due to old
age. This theme gained momentum
while Schloss was visiting a friend in
a nursing home. She frequented the
establishment daily for a long period of
time and documented the anguish of the
residents. The drawings on paper were
made in expressive lines and messages.
At the end of her days, she made minimal
and straightforward close-up drawings
on canvasses of elderly faces.

The intensity of Schloss's line infuses
the works on photographic film with
meaning, as do the subtle formal
variations the medium enables. Old age
is here utterly exposed and the people
are anonymous, and appear wretched
and in existential solitude; their bodies
ache and bent, some are dormant and
incompetent, in a state of twilight
discontentment.

The works on paper, in medium to very
small format, may incite in the viewer an
intimate experience and acquaintance
with the artist.

Curator: Irit Levin
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