Menucha Cohn

A Desert Corner / Warm Color

"The desert is beautiful... One sits down on a desert sand dune,
sees nothing, hears nothing. Yet through the silence something
throbs, and gleams... [That's] what makes the desert beautiful."
(The Little Prince) That is also what make Menucha Cohn's body
of work so beautiful.

Menucha Cohn speaks to the desert and creates a body of work
that is in many ways "recording” and documenting this discourse.
This is where the silence, aridity and monotonicity of the desert
dissipate and disappear. The secret of the desert is revealed in the
artist's choice of the things she can reveal; in her point of view and
attentiveness to the special discourse that exists between what
the eye sees and an inner voice; in the way things are translated
and become a visual statement, a painting.

A painter is in some ways a phenomenological researcher,
observing a phenomenon and exposing its secret. A painter looks
at reality as it unfolds before her, seemingly as an objective fact,
and with the help of Eye and Mind (as Merleau-Ponty points
out), she unravels what is hidden between the visible folds of
reality. But there is something else hidden in those visible folds of
reality. Cohn does not look through the eyes of the photographer
documenting reality, but those of the commentator. It is as if
an alliance had been struck, with the desert willing to reveal its
secret to the painter who had ventured into it, and she willing in
turn to publicize this secret. Yet everything is still "in the eyes of
the beholder."

Cohn's body of work gives life to a place that is always perceived
as lifeless. The way Cohn breathes life into the desert echoes the
words of Amos Kenan, that the desert cannot decide whether to
remain a desert or not. Only man can make that decision, notes
Kenan. This act in which Cohn views the desert as an object of
study and observation becomes a source of growth as well. It is
the growth of a body of paintings based on desert landscapes.
Faded colors of sand, stones, ravines, sources of water, light and
scattered vegetation are all featured, and it seems that to Cohn,
the very act of observing this arid landscape is an exploration that
yields growth.

Her brush strokes are sparse in color but rich in movement, thus
creating an atmosphere of freedom and release. The transparent
colors that sometimes look like water colors imbue this desert
atmosphere with a sense of water and transparency, a kind of
subversive statement in and of itself. Seems like the entire
desert is moving and circling, allowing for an image that lets the
desert speak in another voice. It is no longer an expected calm,
air standing still, or monotonous hues. The desert here is moving
and throbbing, revealing colorfulness that speaks of freshness,
as if trying to say through her paintings that the desert is not as
it seems. As the little prince has already noted, what makes it
beautiful is that it throbs and gleams and hides so much more.
Cohn observes the desert, which seems to surrender to her, all the
while walking the fine line between observation of reality and the
visible folds that it reveals, and at the same time looking inward
and choosing colors that link that outward reality with her inner
reality. Cohn's desert seems happy, more alive than deserts are
perceived to be, flowing, colorful and airy.

These landscapes are unveiled by the painter through her scrutiny,
and as Lord Byron puts it, "There's music in the sighing of a reed;
There's music in the gushing of a rill; There's music in all things,
if men had ears."” When it comes to the eyes and hands of the
painter, to listen is to see, and then to show - Cohn does all this,
when she looks at the desert and takes the viewer on a journey
through: rolling stones, a small green bush sprouting among the
rocks, dry streams, stones waiting for the next flood, quick sands
that are here one moment, then move someplace else in a flash,
misty air, and a surprising a source of fresh water, for as the little
prince said, “What makes the desert beautiful... is that somewhere
it hides a well."

It seems that Cohn is seeking, through analogy, the same source
of living water. For her, the desert is a source for creation, and
creation is in itself "living water.” Her observation of the desert
is a symbolic act of love making, in which the quiet, arid desert,
forever shouldering that label of primordial glory, opens up to the
painter, ready and willing, seemingly silent and passive; and she,
the observer, explores it with the eye, the mind, the brush and the
canvas, bringing to the fore with every painting another facet of
the many faces of the desert, both visible and hidden.

Dr. Nurit Cederboum

bw pmban ohopn P2 PO Man N¥DIW AR NN Pwnb
AW TY W MNYPR YW 0Mban 0'9oPn 12 DW . MNP
NON, IN'RR TYNRN 0980 5w 1'p NN INTD NP AR 0D
1910 1327TRN N2W N3 R38N 103 w190 Sw Iy NN
71 TO P'ON 1723 N 1PHN 72Nw nAnyD mo nn b |
‘hanonn 1pa npna 1Ty Bom .oraia
UomwW DPRY 0N DWNm 0NN )00 e mmay 9
IMN NPPE 12700 NN ANA6 102 12W 19INA .00 Jon
5137 12'R 12TENW PaP1 )P OINY IPRW NR O'PIND 07N
H137 3179 18P .DINA P78 IR 1270 INWT OR UEnnh
UPMIIND 127TPN Y NDIN 113 12W AT VPRN .79 DY vhnnb
72 Hw ANPR .ANPR NPR 02 MNH 79I NINannY Yh
.0™MnT 910 'way 1370 MmN by 0'00ann WK oy
AINTNLNIPNT AT AMPY,INLDE MR 0 0MaR
7120 NINAna NN ATM¥A 727032 NEINannn amayaw |
NDND
TIMIN MANTR AYINN MR, pavn Mt hinonn mnvwn
WIA¥I 0NYY DINTIW D'9IPWA DA . NINw hw woinbw
.Mopw Hw 0'p Bw nwINA 127EA NIMND o TN HINPR
INIE M Y1 1913 12TPAW AMT .AINN 27PN Sw 1o
N9 123 7 .901 )1pa 1279 1275 NIWINGD ANEn N
N3 27PN . MNVING NPNYIARD ,TEPN IMIND 9NN UPW
19'ND  MNPIN PRP N2 WW NIIyay quim aynn wab
ANRW A0 P71 RINW AR 7108 777 ,73700 Imh avn
P01 'RP11MP ,JUPA 703N 1720 125W 193,100 T0 .AINTT
090111 027 MNP 12113
by nawm Amsh NN 1983 ARTIW 727TP2 NIN2NR 100
"han NN1 MINYRGA NN NIMan MY9Inonn 12w 1900 1P
D™INI'W D'YAX NIMI21 AP0 N9IN0M 1P12121,77195 qunin
NHW NN MNP P39 NINAN MNP 12 TWPN IR
MMaTPW APR IMY "N INWE NPW AR 03 Yw 1aTen
JTINND MPAN P 0T 009N
1HBW NTMEA NMINANna 170 Pwnb 9137 RN NIRIPA DR
DMWA NAING AP 0IR PR 1MWYa 11173 715 IDINY 81 ¢
mawpnh 1B owan 19N o2 boa ohnan it
JMNTD AT 2wpnbn Ien Sw T rpa 2T TwRI
11020 N TWNRD A3 AWIY ONT AN - NINTAY 02190 IR
n'w . mY3a9ann 01aN 7717 ;Yonh AoIvn NR NN 127P2
NDVWH MINPW 0M3aN W2 5n1 w811y \073aR 13 7177 1P
Va7 Tya1 NI ANY DIN¥PIW D' min anbn pnb 13 Nan
AWN PYINDPI VP OB NPB 919TY 1NN, INR D1PRY ATYo2 I
DW N 1918 NINW 12701 Hw 1o o'W JuPn 701 IR 73 HY
"O"N 0 NPR 12IN2
.01 0'0 MPR IMR 1R 5wpn 777 By 191 . nwonp Jnow AN
D' IPXRY 192 N7 AN ATYD NP0 01133 WPwn 131e0
N7 12W 1308 YR Bw HPo NN 127P2 YW Manannn . orn
Hw nANIA AMMNA NN IPYY DY RWNW NNNa L UPWA 27PN
JTINTY 127091 VPW 1P 113,079 1PRY MR DEITRE TIn
NP Tam DINopn . mAan Y 777 12 109N MNannn R
1'vh omban bR 127P0 Sw 07270 17190 AR 19 TIY N 903
.D"INDIN 19N

o0oMa77TR N "I
YR

113 N

DN yaX - 9271231 11D

927'N1 727 AN N I nyaa By 95 2w NN ..A2TP0 NI A
Hw 1POP MO ..APETA NP NP INWE 13 79 by N1 13T yow
Y P12 NP ADIYW DoPR TIo 02 AT . (VPN T0IN)IATRN
Jna nnun bw

Hw Mo DAW MTAY YA NINTEI 12TEN OY 11370 109 AN
M127P0 VPWA TP 0DYI DY AW MmN Bw Tpm nuhpn”
N2 777 By 12790 bw 1o ABanp ANvINEN MM mMNmYn
Hw nananpn 1Y Punb A919' DMIN D270 2100 AW (NN
Liph AN 7YAW AR 12 0YPRRY TR MW N2WPn 77T PR
JIMIN ATENYD DMANNG D270 12W 19IND P00 1918
Ay

TN WM 12 11209 YN 390 D bw o N Ay
TIP3 NN TWNT BN NDPWIN MNP DY Nanp amo
(VN2 197D PINPW 193) TN Y 1 AT YYP1 1TTVPMAIN

MIMNI NINIW NIN'YA | 18D | 52



