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Avi Ezra

at the Sadna LeAmanut in yavne

My soul is from elsewhere,

I'm sure of that,

And | intend to end up there.

This drunkenness began in some other tavern.
When | get back around to that place,

I'll be completely sober. Meanwhile,

I'm like a bird from another continent,
sitting in this aviary.

The day is coming when | fly off,

But who is it now in my ear

who hears my voice?

Who says words with my mouth?

Who looks out with my eyes?

What is the soul?

| cannot stop asking.

If I could taste one sip of an answer,

| could break out of this prison for drunks.

I didn't come here of my own accord,
and | can't leave that way.

Whoever brought me here
will have to take me home.

(Rumi)

Like a wayfaring stranger passing through our lands, Avi Ezra
observes, inquisitive, the landscapes where his roots run deep,
with the people surrounding him, and is fascinated by the world
that he inhabits. The landscapes unfolding before his eyes are
manifested on the canvas and/or paper with Ezra's signature
humble tone. He requires no more than a few lines and some blots
of paint, if any, to lay out a whole landscape - so that we, due to
our acquaintance with it, can easily fill up the gaps and pin it down
to an actual, familiar place. This approach marks his entire oeuvre;
making do with a few lines to tell a whole tale, whose roots run
to the core of our daily reality, which allows us easily to imagine
the missing parts.

Theissue of faith takes up significant portion in the artist's work. He
tasks himself with the questions that are common to virtually his -
our - entire generation: Where are the present religious customs,
religious leaders, taking us these days? Do these customs hold

relevant today, and what is women's place in customs that seem
to have frozen in time over centuries? The artist's overlook is
egalitarian, recognizing the value of each and every human being,
and as a father of two daughters, he is regularly preoccupied with
issue of equality, concerned with the drawn-out stalemate, which
dictates ways of life that are incompatible with this day and age.

His portraits too are the product of deliberate minimalism, at time
making do with no more than a pair of eyes, at others featuring
another line to stand for the figure's cheek, with a tiny line to
signal its neck. Two lines stretch overhead, clarifying that this is
a Tallit, ahead and/or after prayer. The artist makes no more than
a subtle hint and we, who draw on the same cultural fountains,
can instantly tell what it's all about. We are activated, with
information channeled over to us with commanding, enjoyable
ease. A dialogue develops with the artist and his works, before
we even had the time to think. Ezra's expressive frugality propels
us into an instant reaction to his themes, as we are sucked into his
work, his inner world.

Just as Ezra is spare with details, so is his approach to color.
Monochrome rules most of his works, usually with intense color
thrown into the general theme of linear grey, complementing -
rather than overtaking - it. This premeditated move is the missing
piece to complete the contents of the drawings themselves, which
are deliberately frugal and require no intense, rich colors to be
conveyed. We are obviously looking at the work of a seasoned
artist who knows his ways and is long past his quest days. He
expresses his world, and all its multiple contents, with a deft hand,
drawing on an understanding of life - based on his own personal
reality. His ongoing story, his poignant observation on his life and
immediate environment yield dozens of “stories”, artworks that
are visually humble but crafty in their reflection.

Ezra has form, which allows him to wield a technique that verges
on naivety, knowing as he does that with just the application of a
ling, blot and a further line, he can tell the whole story. The works
are monochromatic, his needs as an artist are very humble, and
nor does he make a grand kind of art; he only tells the ongoing
tale of his life. His personal outlook and natural humbleness guide
his approach to matter. Ezra's little turns in his hands into a whole
world, with elegant grace.

Hana Barak Engel




