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Treasures of the Mishkan Museum of Art

Mishkan Museum of Art Ein Harod

The exhibition "Treasures of the Mishkan Museum of Art" is
dedicated to collections formed at the museum over the 80
years of its existence, and is presented throughout the museum
galleries.

This comprehensive display of the collections allows for an
exploration of the goals outlined by the members of Kibbutz Ein
Harod when they decided to establish a museum. It captures the
world of those who sought to create a new world without
forgetting where they had come from, and reflects, in its own way,
the history of the Jewish people in the 20th century.

The Mishkan Museum of Art began as an “art corner,” which
opened on January 7, 1938, in the shack that served as the studio
of Chaim Atar. Several months later, it was renamed "Mishkan"
- a Hebrew word originating in the biblical term for the portable
temple built by the Israelites in the desert. This name attests to the
spiritual and educational role that was assigned to the assembly
of artworks in the life of the kibbutz. The collections were based
on two central tenets: the importance of art, and the connection
to the Jewish past. At the opening of the "art corner,” Atar - the
artistic authority who determined the character of the collection
- made the following proclamation: In founding Ein Harod, we
took upon ourselves a serious mission, both for ourselves and
for our children, who will inherit our spiritual treasures and use
them as the basis for the further development of the kibbutz. We
are thus committed to deepen the spiritual foundations of our life,
to educate ourselves through life in art. . . . the building of art
- is also the building of the life within us. (Chaim Atar, letter to
the members of Ein Harod, Paris, 1938) In the same spirit, at the
opening of the museum's permanent building in 1948, the novelist

David Malets noted that art's role was to open “"an eye and a
heart” onto man's interiority, "by touching upon and penetrating
the depths of the soul, and by viewing man and his life from
the inside.” The acquaintance with the Jewish people's past, he
added, was significant to the perception of the present, based on
“a deep internal connection to the past generations of the Jewish
nation, and to the Jewish world that is repeatedly destroyed
and resurrected, yet never annihilated.” The early section of the
exhibition covers the first half of the 20th century, while the later
section is devoted to the second half of the 20th century and the
early years of the 21st century. The works on display include ones
created by Jewish artists active in Europe as well as by Israeli
artists, and cover topics ranging from life and Jewish tradition in
the Diaspora to the complexity of the Israeli experience. The early
section includes artists who worked mostly in the art centers

of Poland, Germany, Russia and France, and focused on
descriptions of everyday life in the Jewish shtetl, on pogroms, and
on the horrors of the Holocaust, as well as on classical genres such
as portraiture, landscape, and still life. The later section is devoted
to Israeli art that reflects the themes and trends presented and
collected at the museum, including: the utopian, pioneering
vision represented by Ein Harod; art created on the kibbutz; social
realism; the notion of place inthe work of immigrant artists; multiple
voices in Israeli society and art; and Israeli abstract painting and
small-scale sculpture. The two sections of the exhibition attest
to the duality characteristic of the collection, while revealing its
organic cohesion around themes such as “the human condition,”
the sacred aspects of the everyday, and humanity's place in the
world__




