Debbie Eshel

Touching upon Light

Debbie Eshel's works, in her own words, touch upon light. It is
the light emanating from her, as well as the light that dawns on
her consciousness from a higher place - the light of inspiration,
the mirrored light, the light of clarity and plenty. This dialogue
with different light sources comes together in a swirl of soft,
incandescent, transparent and opaque colors, with ethereal
images that merge in with color systems and seem to be randomly
created from within and into themselves.

The paintings are evocative of color wheels or color fountains;
mellow, flowing, merging, plowing depths. These depths, which
may be the painting's own, seem to hint at the soul's deep, its
sources, which spring forth to the painting’s surface, as a vivid
symphony with its own tune, or as images borrowed from the
physical reality. These, as in meta-real dream reality, seem
uncanny, as if hailing from a world that is at once familiar and
strange.

Eshel, as she describes it, looks deep inside and retrieves the
scene she finds there. This introspective process sets off a voyage

of “dialogue between the conscious and unconscious”, which
recounts itself to the painter, unfolding for itself as well as for
her to see, in real time, as it happens. The discourse between
the painting's surface, the color system, and the brush under the
commanding, commanded hand takes form and asserts a new
order, an organized structure of figurative and colorful systems,
which does not know it exists until it materializes on canvas.
These works, with their unique light, radiate with atmosphere,
mental processes, transient, momentary instances of truth -
contemplation; an expression that renders the internalin a familiar,
concrete external object, whether in a final product - the painting
as an object, or as images incorporated into the works (a flower, a
womb, a woman, human figures, etc.)

The rules that govern the painting come together and about
through the inner law of a roaming spirit, guiding and guided by
imagination, which the work summons to the ritual-like encounter
that can be described as 'painting time'. In these moments, time
becomes ‘psychological time'.

Painting, unlike, say, literature,
is meant to capture a single
moment frozen in time, where
all elements exist side by
side within the same space.
In so doing, it offers a visual
summary of different complex
internal processes thatacquire
expression and interpretation.
Hence ‘painting time', which
is also the duration of the
viewer's reception, becomes
‘psychological time',

the time experienced by the
consciousness. The materials
of materialization employed
by this painting work are
physical, palpable and visible,
yet the painting's wells flow
with materials of the mind
and spirit. This collection of
paintings contains voyage
pieces, stations along the
way, in a journey of the soul,
where every product is a stop
along a seemingly endless
road.

dr. Nurit Cederbuim
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