The Dance of the Brush in Matter and Spirit

Mira Sadot

A multi-valued dance takes place on Sadot's canvas. The dance of
the similes - portrayed as strong movements, cutting the canvas
in motion, they seem to be bypassers soon to depart the canvass
and continue on their way. Simultaneously, the brush carries out
its wild dance in wide movements, gentle and color-filled brush
strokes.

Thus, Sadot's brush creates a miracle while dancing. The miracle
of a figure appearing, seemingly from the color, while the brush
itself dances on...

The figures on the canvas carry a rich expression in their faces,
bodies and color textures. We are exposed to a polyphony of sights,
tones, bodily gestures and facial expressions, all simultaneously
clear and blurry.

Sadot doesn't waste her time on trifles and has no interest in
cloning reality or offer any objective representation. She observes
reality, figures and various occurrences and if these are figments
of her imagination or scenes she actually encounters, they serve
her as a source of inspiration. Sadot expropriates them from what
they are, and transforms them at her will, perhaps echoing her

inner being. This process of observation includes a discourse
with the external impressions and her simmering inner world,
conjuring the compound that in itself, is a new moment of a miracle
happening on the canvas, seemingly in front of the viewer's eyes.
Lessing pointed out that literature and music are arts that exist
and are perceived in an ongoing process - that is they are ‘arts
of movement' while painting and sculptures are a conjunction of
forms and colors arranged side by side in space or on a surface
and are therefore 'static arts.’ Sadot's works seem to answer both
criteria due to the movement that bursts from them. Despite the
fact that any painting inherently freezes the moment, as Sadot
does, once can sense and identify life in her apparently frozen
fram, movement and impeccable order erupting from the seeming
chaos.

Sadot blurs the borders between the background and the similes
and these are transformed to one field of moving forms and
colors, joining and moving apart; as do the forms and the colors,
so do the figures. The fog and blur lending the same value to the
simile and the background, creating a unity, as well as a statement

about changing situations and
dynamics in life, both in the
external and internal view.
Sadot's figures, present and
real due to the color layers
and brush rhythms, tell a tale
of body and soul, spirit and
matter. Sadot, who has dealt
with matter before - through
her extensive exploration of
three-dimensional works -
summons the world of matter
and its language to the painting
canvas, and while it seems that
she is dealing with designing
the figures by splashes of
color, she is also kneading
them with her hands and spirit.
And as matter is material in
the hands of the creator to be
molded into form, so are the
themes of Sadot's paintings,
the imagery and figures of
her paintings are transformed
under the wand of her brush to
matter and spirit in the hands
of the artist.

dr. Nurit Cederbuim
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